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endowments, bequests, publications, public 
events, and others. I encourage everyone on 
reading this issue to consider the significance 
of these efforts, and how he or she could par-
ticipate in some manner as well. Everyone’s 
support of the AAR is needed, and regardless of 
size or type, is important. This is the only way 
we as fellows can assure that generations of fel-
lows to come will have the same opportunity to 
live the unforgettable experience we had, and 
continue to share. 

As the new editor of the SOF News, I want to 
first say thank you to Joel Katz, faar’03, for the 
creation of the new design and format. It is his 
tireless effort, perseverance, and insightfulness 
that made this issue a reality. And lastly, thank 
you to Catherine Seavitt Nordensen, faar’98, 
who as the prior editor left for me a great legacy. 
I will endeavor to maintain the level of quality 
and thoughtfulness that she brought to the prior 
issues of the SOF News. 

performances, publications and other events in 
our lives, which serve an essential role in staying 
in touch. 

Also new for the SOF, we are focusing this 
one issue on the story of the enormous efforts 
and commitment that the staff, trustees, and 
others put towards making sure the American 
Academy in Rome is financially sound. We all 
have seen or heard over the recent years of the 
restoration and improvements to the buildings 
and grounds, the endowment of fellowships, 
additional housing for fellows with families, and 
most currently the renovation of the Library, 
and even the great meals being served in the 
dining room! None of this has happened easily, 
and it all started twenty years ago under the 
guidance of Adele Chatfield-Taylor, faar’84. 
Her leadership, along with the help of many 
others who you will read about in the fol-
lowing pages, has allowed the AAR to continue 
to improve and grow, and continue to be the 
important institution that we know and cherish. 

The articles that follow are contributed by just 
a few of the individuals currently involved. The 
intent is to look at the diverse range of fund-
raising efforts in the past and present, their 
impact and touch on topics as fellowships, 

his issue of the Society of Fellows News brings 
forward several items that are clearly new to this 
publication. The first is the design and format, 
which allows for the expanded and more flexible 
presentation of the text and the use of images 
and color. 

With the new design, it is the intent in future 
issues to focus more on the work of the fellows 
and other members of the broad community 
of the American Academy in Rome. Thanks to 
this expanded format we will be able to better 
present the content of the work by individuals, 
including excepts of recent articles, work in 
progress, as well as much improved graphic 
quality and color for the presentation of images 
and photographs in representing the work of 
the visual artists. With this new focus going 
forward I welcome all members of the SOF who 
are interested in contributing their work for 
future issues to please forward their submit-
tals to editor@sof-aarome.org. We are also in 
formation of a new editorial staff across the 
country and in Rome to assist in the effort, so 
if any one is interested in joining please do not 
hesitate to contact me directly. Last, please con-
tinue with your submittals awards, exhibitions, 
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n the 1890s, Charles Follen McKim found that 
it was not enough to imagine the Academy 
and seek a home for its very first fellows. He 
went into his own pocket to buy coal to keep 
the fellows warm for several winters, because 
there was no other money available. Other early 
crises were of a different order: on at least one 
occasion, the director in Walker Hancock’s, 
faar’28, raar’57,’63 time had to volunteer to be 
a second when one of the fellows was challenged 
to a duel. In 1938, the Aldriches were forced to 
receive Mussolini. 

However, no one was put to the test more 
than Laurence and Isabel Roberts, who arrived 
in Rome in December 1946 to reopen the 

Academy after the Second World War. 
The Academy had been closed since 

1940. The staff had dispersed, Rome 
was war-torn, and the doors at 

Villa Aurelia and the McKim, 
Mead & White building were 

swinging from their hinges. 
Somehow, the Roberts got 
the institution back on its 
feet and reopened it. They 
restored the buildings and 
committed themselves to 
a long run as directors. 
Their tenure is known as 
the Academy’s golden age, 

an unprecedented period of 
creativity in contemporary 

art and music that also saw the 
inauguration of the fellowship 

in literature. They established the 
residents program, received the first 

Italian Fulbright fellows, (and were also 
hosts to the first American Fulbrights), and 

provided a home for Ernest Nash’s remarkable 
collection, the Fototeca Unione, in collabora-
tion with the International Union of Institutes 
of Archaeology, History and Art History. 

On 30 September and 1 October 2007 in Rome, 
we will celebrate the 100th birthday of Lau-
rence Roberts and his and Isabel’s remarkable 
achievement in creating the modern American 
Academy in Rome. Charles Brickbauer, faar 
’57, has agreed to chair the planning committee 

for the commemoration, which will include a 
concert to commemorate their transformation 
of Villa Aurelia into a center of music in Rome. 
It will also feature the presentation of Cosa VI: 
The Italian Sigillata (Vol. 3), by Maria Teresa 
Marabini Moevs, faar’64, an event that salutes 
not only the book but also the author, who was 
one of the first Italian Fulbright fellows at the 
Academy—an appointment that brought her 
to work at the newly opened archaeological site 
at Cosa. We hope that many fellows, residents, 
and friends from the Roberts era will join us in 
Rome at these events and others yet to be deter-
mined. Charles has already combed through one 
of Isabel’s famous address books to reconstruct 
the community of friends established during 
Roberts tenure, which stretched through 1959. 

As we celebrate the creation of the modern 
Academy, it is time to take account of the chal-
lenges of the end of the twentieth century, 
which continue today in the first decade of the 
twenty-first. All of them are aimed at having 
to do with institutionalizing the institution: 
renewing and restoring the property, increasing 
the endowment, and developing the where-
withal to evolve with the times. 

Beginning in the 1960s, as Italy transformed 
itself into one of the leading industrial powers 
in the world, the Academy faced a sharp rise 
in costs and saw its purchasing power decline 
dramatically. Bankruptcy loomed. Mainte-
nance of buildings and gardens was deferred 
and living conditions became both outmoded 
and run-down (the wiring, to mention only 
the most egregious deficiency, was so substan-
dard that building inspectors threatened to 
close the Academy). Library acquisitions were 
curtailed to such an extent that to this day we 
find lacunae from these years in the collection. 
Stipends for the Rome Prize fellowships were 
not competitive. All aspects of Academy life 
were understaffed, from the management of the 
Rome Prize competition to the fact that we had 
no senior person in the arts for more than fifty 
years. 

Many of these challenges have been success-
fully met over the past fifteen years. In 1989, 
the trustees developed a master plan to restore 
and renovate the entire property, a plan that 
has since been implemented and more. The 
Academy now has a comprehensive information 
technology infrastructure, unimaginable in 1989, 
and a long-term lease on an additional prop-
erty, at Via Angelo Masina, 5B, which provides 
family housing as well as a specially designed 
home for the Fototeca. We have been able not 
only to restore Villa Aurelia as the setting for 
the Academy’s public events, but also to create 
a business there—Janus s.u.r.l.—that generates 
enough income to maintain the full four acre 
site of the villa, its dependencies, and gardens 
and provide steady and much needed support 
for the Academy.

The generosity of Academy trustees, fellows and 
friends has increased the Academy’s endow-
ment. Already secured are most of the Rome 
Prize fellowships and residencies, many senior 
staff positions, a number of book-acquisition 
funds, a book-conservation fund, and moneys 
for library operations, the gardens, and some 
crucial programs, including the annual Rome 
Prize ceremony.

We have the good fortune to have the best 
board of trustees in this country. Its members 
are artists, scholars, philanthropists, and patrons 
of the arts and humanities. The board’s com-
mittee structure and its active engagement in 
all areas; the School of Fine Arts, the School of 
Classical Studies, fellowships, library, publica-
tions; plant, planning and preservation; finance, 
audit, and investment; development, and the 
nomination of new trustees, now guarantees 
that we not only respond to but anticipate 
changing times. The trustees work marvel-
ously with Academy staff on both sides of the 
Atlantic—a staff that is incredibly dedicated and 
hardworking.

Perhaps most important Academy alumni not 
only remain committed to the institution but 
also return regularly in many guises: as Rome 
Prize fellows, residents, affiliated fellows, visiting 
artists and scholars, participants in summer 
programs, library readers, participants in year 
round public programs, jurors, trustees, mem-
bers of the staff (president, director, Mellon 
Professor, Heiskell Arts Director, directors of 
summer programs), and donors and share-
holders in the overall enterprise.

Through a comprehensive campaign now under 
way, we hope to be able to complete the charge 
given to this generation to renew, restore, and 
institutionalize the achievements of all of our 
predecessors and to set the stage for the future. 
We must increase the endowment and thus 
fortify the Academy against ever again having 
to confront the terrible dilemmas that trustees, 
presidents and directors have faced in the past. 
At the same time, we must build a vibrant inter-
national cadre of friends, alumni, and members 
who will be our successors, who will lead the 
institution, anticipate change, take advantage 
of opportunities as they arise, and provide the 
commitment, encouragement, and support that 
will make the next 113 years as glorious as the 
first.

James L. Bodnar, faar’80
President of the Society of Fellows

Adele Chatfield-Taylor, faar’84 
President of the American Academy in Rome

Publications,  Exhibitions,  Awards,  Remembrance

For an institution that is only 113 years old,  
the American Academy in Rome has come through  
a lot. That it has is a credit to every person  
ever entrusted with its leadership, each of whom  
has had to tackle problems peculiar to his or  
her own time. 
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he academic year 2006–2007 will be remem-
bered in the annals of the American Academy 
in Rome as the “Year Without the Library.” 
Our library closed at the end of July 2006, in 
preparation for its renovation. August was 
spent packing the books to be sent to an off-site 
storage facility (in Settebagni, north of Rome). 
In September the work of tearing down and 
building up, of restoring and upgrading, began 
in earnest. It has been a fascinating and instruc-
tive experience for the community from many 
points of view. First, of course, there was the 
excitement of looking at what the demolition 
revealed: a labyrinthine course of the sewers, 
flowing under our books at greater depth than 
one would have thought; the railroad tracks, 
covered up by the pavement of the library’s 
ground floor, that once served to transport coal, 
laundry and other materials in the olden days. 
It was our very own “underground railroad,” 
which we hope to keep exposed in part in the 

renovated library. Light will now be able to 
shine through the reopened occhi di bue of the 
cryptoporticus, where new readers’ desks will be 
placed. The walnut-hued beauty of the furniture 
and woodwork, liberated from its centennial 
grime by local restorers, will be renewed. In 
addition, the books we thought we had lost or 
had forgotten, because they had fallen behind 
shelves and other obstructions, will resurface 
again. 

But along with the awe that any construction 
site engenders, we have also felt a great absence 
in our daily life, the absence of our readers, who 
walked through our front gate, ate lunch in 
the dining room, drank coffee in our bar, and 
who have been such an important link to Rome 
and beyond for our fellows. The most serious 
repercussion of the library’s closing has been 
felt by our fellows and residential community 
(including me, as I have missed my occasional 

forays into the library to check out a biblio-
graphic query or to get a book to show a fellow 
or colleague). The reassuring presence of the 
library as the font of knowledge and reference 
at all hours of the day and night was sorely felt 
by its initiates and has been romanticized by the 
current fellows, who are now clamoring to be 
allowed to return after the building’s reopening 
to sample that aspect of Academy life denied 
to them. However, not all the consequences 
of the library’s closing have been negative. 
Many of our fellows have become habitués of 
the libraries at the École Française, the British 
School, and even the Palazzo Venezia, as well as 
the Vatican Library, and this venturing out into 
the city has brought its own rewards. 

Now that the reconstruction is well under way, 
and we have entered the phase in which even 
those who did not know our library can begin 
to envision what the renovation will look like. 

It will be even more beautiful than the old one, 
its accommodations for readers will be more 
comfortable and convenient, and its books will 
be cleaned of dust and mites. Nevertheless, 
the most important improvement will be the 
additional capacity that we will gain, through 
compact shelving and deeper shelving for folios, 
along with structural and systemic upgrades. 
The library will reopen on September 10, 2007, 
and we are planning a formal celebration of it 
for Thanksgiving week of this year. 

Christina Huemer, Drue Heinz Librarian, adds: 
After the most common question, “Will you 
reopen on schedule?” we are sometimes asked 
why we are doing this at all. We don’t lack for 
answers—compliance with new code require-
ments, more space for books, more space for 
readers, better preservation conditions, new 
and restored furniture—these are all needs that 

have become increasingly critical since we first 
began planning this project in 1999. However, 
at the same time, we realize that our efforts are 
anomalous, that all around us other libraries 
are scaling back or investing more heavily in 
electronic resources instead of in bricks and 
mortar. That is one reason that I am finding this 
year interesting: I can see how much research 
our fellows can actually accomplish with a small 
reference collection, a preselected group of 
twenty-five books each from our general col-
lections, and expanded access to electronic data 
bases. So far, the complaints have been few, but 
we still notice fellows diving like vultures for the 
new books that we put out each week! 

Libraries everywhere are in transition—moving 
ahead as best they can on two tracks, acquiring 
both digital and analog materials: electronic 
texts and images alongside of old-fashioned 
books and journals. There has been much talk 
on how libraries can “compete” with informa-
tion hubs such as Google and personalized 
services such as MySpace. I recently attended a 
conference at which almost everything we do 
every day was dismissed as “legacy activities” 
(translation: books, journals, cataloging and ref-
erence services) and at which the presumption 
was that we may still be helping our generation, 
but the next generation will bypass libraries 
altogether, indeed is already doing so. 

So I cannot help wondering: Will the next 
generation of Academy fellows appreciate 
our newly renovated library, with its restored 
wooden alcoves full of old-fashioned books and 
its new compact storage full of old-fashioned 
periodicals? I think they will, but only if we 
keep the broader context in mind. Our libraries 
represent the study of the humanities, in which 
old and new live happily side by side, and in 
which critical judgment, peer review, and the 
selective sifting of information still count for 
something. Our library may be a refuge, but it 
is also part of a network of libraries in Rome 
and in the United States that allows us to share 
resources and to coordinate our collections and 
services. This year, alongside the renovation, 
we have taken other steps toward the future 
with the adoption of a new catalog software (try 
it at www.reteurbs.org) and improvements in 
our access to full-text databases, such as JSTOR 
(Journal Storage) and the History E-Book 
Project (now becoming the Humanities E-Book 
Collection). The next step is for our library to 
become a more active participant in shaping the 
future of research in the humanities. We have 
begun in a modest way, by sending a set of our 
Memoirs to be digitized for JSTOR. 

Carmela Vircillo Franklin, faar’85, raar’02
Director
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casual visitor to the American Academy in 
Rome could be forgiven for concluding that this 
institution, born in an era of notable American 
philanthropies, shared not only the idealism and 
national self-confidence of those other benefac-
tions, but also their well financed beginnings. 
There are, for example, the great early twentieth 
century philanthropic names chiseled in marble 
on the Academy founders’ plaque: Morgan, 
Rockefeller, Vanderbilt, and Frick, among 
others. A bust of J. P. Morgan himself stares 
unflinchingly into the cortile with a look intol-
erant of failure, whether of markets or culture.

Indeed our visitor might reach the view of 
many in the Academy community that a kind 
of golden age made possible the handsome 
buildings on the Janiculum; that after its tenta-
tive and wandering first decade, the Academy 
was reborn, so to speak, with a silver spoon 
in its mouth, and that any later financial dif-
ficulties were, presumably, the result of world 
convulsions and the inevitable diminution of an 
illustrious early patronage.

History suggests otherwise. As early as 1911, Wil-
liam Rutherford Mead, the architectural partner 
who succeeded Charles Follen McKim as presi-
dent of the Academy, wrote to Francis Millet, 
a fellow trustee, to say of Morgan’s recent pur-
chases of property on the Janiculum, “All this 
makes us poorer than ever unless he proposes to 
back us up with a big endowment,” and further, 
“If...he proposes to turn this over to us as his 
additional $100,000 promised, we are worse off 
than before.” *

In fact, the Academy was, arguably, already 
overburdened with property and underfinanced. 
An early benefactor, Henry Walters, had loaned 
it $128,000 to purchase Villa Mirafiori, and the 
recent bequest by Clara Heyland of her Villa 
Aurelia, together with $100,000 for its mainte-
nance, had been contested in court, requiring 
settlements that cost the Academy $60,000. 

But Morgan, nearing the end of his life, was 
in a hurry to see a new building rise on the 

Janiculum, although he would not live 
to see it completed. Mead reports 

of a meeting with Morgan later 
in 1911: 

“…I had the sketches ready 
for the proposed building…
He said, this thing ought to 
be put through at once…

When in looking over the 
plans, I told him that the 

buildings we suggest would 
cost at least $250,000 he said, 

‘That’s all right,’ and when I 
added, ‘We haven’t a cent of money; 

where are we to get the money?’ he said, 
‘How much have you got in the bank invested?’ 
I replied we had $400,000. He said, ‘Use it; 
you are at perfect liberty to do so. You can use 
mine. Use whatever is necessary for building 
purposes.’ I suggested that there might be an 

objection by the donors, on the ground that it 
was given as an endowment. He said, ‘That’s a 
question for lawyers, but you can use mine.’”

No one familiar with the fiduciary obligations of 
a trustee, or with the dynamics of fundraising, 
can read this account today without flinching 
a bit, or without silently contemplating the 
change in value of the dollar.

What was this $400,000 endowment, which 
Morgan suggested be used as construction 
expenditure, actually worth? It is a question 
complicated by a century of inflation in two 
countries, wildly fluctuating currency rates, 
and the changing relative cost of goods and ser-
vices. But we can, as a rough beginning, apply 
a simple dollar inflation index to get somewhat 
closer to the truth. As we were told at our 
Founders’ Dinner in 2005, those $100,000 gifts 
a century earlier were the rough equivalent of 
$2 million today. A similar inflation adjustment 
converts the $400,000 of invested capital Mead 
hoped to protect in 1911 to about $8.3 million 
in current dollars, or less than 10 percent of the 
Academy’s endowment today. It seems fair to 
say that the Academy was seriously undercapi-
talized. Its imminent merger with the American 
School of Classical Studies in Rome would bring 
new resources—fellows, library, and member 
institutions—but only $100,000 of additional 
endowment.

Of course, the building was built, financed 
largely by loans from Morgan. These remained 
outstanding at his death and were gradually for-
given by his son over the next seven years. It was 
a chapter of great accomplishment, but hardly 
one of great prosperity. The expense of carrying 
this new building, in addition to Villa Aurelia 
and ancillary properties, was substantial, and 
the sale of the Aurelia was seriously explored, 
not for the last time. 

It is beyond the scope of this article to detail 
the financial twists and turns of subsequent 
decades. They were many and reflected the 
tumult of wars, financial markets, and changing 
philanthropic interests. But we can say that the 
Academy’s endowment, while growing in nom-
inal terms to $2.5 million in 1929, $4.5 million 
in 1954, $6.8 million in 1974 (or, adjusted for 
American inflation, to $28.5, $32.8, and $29.8, 
million respectively), continued to be wholly 
inadequate for the scale of programs and prop-
erty in Rome, a circumstance apparently present 
at birth. Deficits appeared and directors’ reports 
referenced, with increasing insistence, the con-
straints imposed on Academy life by run-down 
facilities. Until the large-scale renovations begun 
in the early 1990s were completed, both lore and 
anecdote sketched a growing need to improvise 
in the face of inadequate building systems and 
temporary fixes. Often, but not always, these 
stories were good-humored.

When major property renovations were planned 
in 1992, the Academy’s endowment, in inflation-
adjusted terms, was hardly greater than it had 
been thirty-five years earlier, and there were no 

capital reserves for physical facilities. Ultimately, 
the renovation and restoration projects would 
require $25 million, and essentially all of this 
had to be raised anew.

During the same period, the operating budget 
was brought, over several years and with great 
effort, into balance on a cash basis. At first, no 
provision was made or could be afforded to 
cover building depreciation, a specter that gains 
reality with every passing year and at an accel-
erating rate. (Depreciation currently runs about 
$1 million out of a $10 million annual budget.) 
In recent years, however, depreciation has been 
funded, partially, so that the Academy today has 
a reserve of $4.1 million on which it is able to 
draw for major building-maintenance projects 
and capital improvements. This reserve, it is 
hoped, will continue to increase through budget 
discipline.

As the tangible and inspiring results of renova-
tions have appeared, in building after building, 
trustees have turned their attention to the 
endowment required to assure the continuing 
quality of the Academy’s program and the 
physical plant that supports it. The goal is an 
endowment that supports between half and 
two thirds of the Academy’s annual budget, 
including funds for depreciation. Academy 
trustees, fellows, and friends have made finan-
cial commitments that, combined with solid 
investment returns, have lifted the endow-
ment to $100 million, and the current capital 
campaign includes a further $35 million of new 
endowment, of which $10 million is already 
committed. 

If one were to reverse the inflation computa-
tion presented at the outset, one discovers that 
today’s $100 million of restricted and unre-
stricted endowment equals about $4.75 million 
at the time of Rutherford Mead’s fateful conver-
sation with Morgan. One might conclude that 
for the first time in its history the Academy is 
approaching a level of endowment reasonably 
scaled to its level of program activity and prop-
erty ownership. Income from that endowment, 
combined with the substantial annual support 
of member institutions, trustees, fellows and 
friends, will give the Academy’s purpose and 
aspirations the financial support they deserve.

It may be too late to assuage the financial anxi-
eties that his meeting with Morgan aroused in 
Rutherford Mead, or those which undoubt-
edly burdened many of his successors, but if 
the goals of our current campaign are reached, 
the Academy should be, at last, in a position to 
contemplate its future with the assurance and 
confidence that an adequate endowment pro-
vides.

* This and following quotations and historical 
information are drawn from The American 
Academy in Rome, 1894–1969, by Lucia and Alan 
Valentine, 1973, University Press of Virginia.

Elizabeth Gray Kogen
Vice President for Development

William B. Hart
Trustee

 n September 2004, the Academy began a 
campaign for its second century. This effort 
is scheduled to conclude in 2011, on the 100th 
anniversary of the vote to unite the American 
Academy in Rome and the American School 
of Classical Studies in Rome as one institution. 
The hope, the plan, is to celebrate the Acade-
my’s centenary strong in endowment, healthy in 
the condition of all buildings and gardens, vital 
in the involvement of alumni, trustees, staff and 
friends, and ready for the future.

Our goal is to raise $70,000,000. Of this 
amount, $5,000,000 will go towards con-
struction principally to the restoration and 
renovation of the library, a project now rapidly 
approaching its conclusion; $35,000,000 will 
be added to the Academy endowment; and the 
remaining $30,000,000 will fund general opera-
tions over the course of the campaign. This 
support will allow the Academy to continue to 
function at the highest level throughout these 
years, allowing us to remain committed to the 
present, even as we work tirelessly to assure the 
future.

We are undertaking this effort now because, 
as trustee Andrew Heiskell used to say, it is 
the healthy institution that has the luxury of 
looking to the future. Our endowment now 
exceeds $100,000,000, and the gardens and 
nearly all of the buildings have been restored 
and renovated to meet the needs of the 21st cen-
tury community. We have established policies 
and practices so that this strength will not be 
squandered. We draw no more than 5 percent 
from the endowment for current operations 
or special projects in order to guarantee that 
this hard won asset not only remains for the 
future but also continues to grow. To protect 
our physical assets, we are funding deprecia-
tion of the physical plant, creating a savings and 
investment account for on going maintenance, 
repairs, and unexpected challenges. 

Yet the Academy will be at risk if we do not 
continue to build the endowment, complete the 
full restoration and renovation of the property, 
and involve all alumni, readers, and friends in 

the Academy’s future. An example of what is 
at stake is evident in the effect of the establish-
ment of the euro on the Academy. With this 
one change and the subsequent strengthening of 
that currency against the U.S. dollar, the Acad-
emy’s budget increased by $1,000,000 a year, an 
increase that did not bring with it a single new 
program, staff member, or improvement to the 
life of the community. Only by enlarging the 
endowment and increasing the number of indi-
viduals who are contributing members of the 
Academy can we guarantee that the Academy 
will not just withstand the challenges that will 
unavoidably come its way, but will flourish and 
serve artists and scholars for generations to 
come.

Two and a half years into the campaign, we have 
raised more than $26,000,000, and we are in the 
final months of the restoration of the library. 
We have met a challenge from the Kresge Foun-
dation, and another from the International 
Music and Art Foundation, and are well on the 
way to meeting the NEH Challenge that started 
it all. This was achieved with crucial lead gifts 
from trustee emeritus Arthur Ross, and trustee 
Vincent Buonanno; the 2005 benefit dinner 
chaired by Mr. and Mrs. Sid R. Bass, the 2006 
benefit chaired by Diane Britz Lotti (head of 
the Development Committee), which honored 
the library and literature; the thoughtful gifts 
of the friends who contributed to the Patricia 
H. Labalme Friends of the Library Lecture; the 
AAR Library Conservators who have endowed 
the collections and very many fellows, trustees 
and trustees emeriti who responded so gener-
ously to our recent summer appeal to help meet 
the Kresge Challenge. 

We have also reinstituted fellowships for Italian 
artists and scholars, formerly the Italian Ful-
bright Fellowships. This has been made possible 
by the proceeds of the McKim Medal Gala, 
chaired by Verdella Caracciolo de Benedictis 
and supported by Roman friends, including an 
entirely new group of corporate members. 

We have launched a new program to improve 
the food at the Academy, inspired, organized, 
and guided by Alice Waters. A small Kitchen 
Cabinet has made this possible so far, including 
Robert Davis, faar’91, who long ago told Adele 
Chatfield-Taylor to go ask Alice to fix the food. 

We have established a Director’s Fund for the 
fellows to further support the conduct and pre-
sentation of work, with the help of the Thaw 
Charitable Trust and the Pollock-Krasner Foun-
dation. 

And we continue to build fellowships and resi-
dencies, augmenting ones that exist, like the 
Booth Family Fellowship in Historic Preserva-
tion and Conservation which was established 
as a six-month Rome Prize and can now be an 
eleven-month fellowship as well as creating new 
ones, such as the Abigail Cohen Rome Prize in 
Visual Arts (to be awarded to a photographer 
who wins one of these fellowships), the FENDI 
Rome Prize in Design (to be awarded when a 
fashion designer wins a design prize), the Eme-
line Hill Richardson, faar’52, raar’79, Rome 
Prize Fellowship in Ancient Studies, and the 
William B. Hart Poet in Residence. 

Fellows have been crucial at every step, and 
their participation will only become more 
important as the campaign continues. Fellows 
help define our needs, working with Academy 
staff to craft proposals and making the case for 
support during meetings, studio visits, tours, 
and social occasions. They introduce new 
friends to the Academy, they make gifts them-
selves and encourage others to do so as well. 
These contributions by fellows indicate what is 
most important and give vivid notice to other 
donors that the Rome Prize experience matters, 
that those who most benefit from the Academy 
believe that it should endure. 

This issue of the “Society of Fellows News” 
highlights just a few of the ways in which fellows 
have already become part of the campaign for 
the Academy’s future. We depend upon there 
being many more such accounts throughout the 
remaining years of the campaign. In fact, a final 
goal of the campaign is that the lead story of 
2011 be the role of artists and scholars in imag-
ining, establishing, building, and sustaining the 
American Academy in Rome. 
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library, especially one as beloved as the Acad-
emy’s, is formed not only of walls and the 
books and journals they enclose, but also of 
the people who read in the library, of the ideas 
exchanged within its walls, and of the scholar-
ship and love of learning that is passed though 

it from generation to generation. As John A. 
Pinto, faar’75, raar’06, wrote in 1993 for the 
Academy’s Centennial Directory: “…I think of 
the Library, which for over twenty-five years 
has nourished my fascination with Rome. There 
is a timeless quality to the sunlight slanting 

through the windows of the Reading Room on 
a summer’s afternoon. In no other setting do I 
feel so intensely the links binding the past to the 
present.”

When the Academy library reopens in Sep-
tember 2007, the presence of generations of 
readers will be more evident than ever. To help 
support the restoration, fellows, residents and 
friends of the library have come together to 
create a Furniture Festschrift honoring scholars 
and artists who have worked there, who have 
guided and inspired them, and who have made 
significant intellectual and creative contribu-
tions to the Academy and its community. 

The effort has been extremely successful. 
Alcoves, tables, carrels and chairs have been 
named, as has the Frank E. Brown, faar’33, 
raar’54, ’55 Study Room. Contributions of 
all sizes have provided a total of more than 
$1,000,000 toward the project to date, and gifts 
further all celebrating donors’ friends and col-
leagues continue to be made. 

For further information on the Furniture 
Festschrift, please contact Susan Mathisen, 
Development Associate, s.mathisen@ 
aarome.org.

ne of the Academy’s primary goals is to make 
the Rome Prize accessible to all qualified appli-
cants, by providing an infrastructure that will 
enable all winners to accept it. Increasingly, 
this means accommodating fellows’ families. 
Families at the Academy are not a new thing, 
but thanks to the efforts of Gregory Baldwin, 
faar’71, and his wife, Joan, they are more wel-
come now than ever before. 

Married fellows and their children have always 
been a presence at the Academy. Gifford 
Proctor, faar’37, recalls being there as a child 
in the 1920’s when his father was a resident; “I 
spent a lot of time at the Academy, as did my 
brother, Bill, and the fellows were extraordi-
narily decent to me. I mean, here I was thirteen, 
fourteen, fifteen, and they were just so damn 
nice.” 

Despite this warm memory, in fact, there were 
no appropriate living spaces for families at the 
Academy at that time, and the Proctors were 
obliged to take an apartment nearby. In 1947, 
there was a trial effort to house married fel-
lows and their children in the McKim, Mead & 

White building, but the experiment was deemed 
“tumultuous” and, as the director’s report puts 
it, “thereafter fellows with families were forced 
to live outside the Academy proper.” In more 
recent years, the Academy rented apartments 
in the neighborhood for fellows with fami-
lies, but the distance and separation from the 
Academy still caused serious hardship, in no 
small part because it had the unintended effect 
of pushing fellows with families to the outer 
fringes of Academy life. Virginia Bush Suttman 
faar’77, remembers, “Children were virtually 
not allowed in the Academy at all. All the people 
with families were farmed out to Monte Verde, 
so the community lost them, essentially.”

This split of the community was not only dif-
ficult for the families themselves, but also 
created a disadvantage for the fellows without 
children, who also lost a significant part of the 
Academy community. There were intermittent 
efforts to counteract this and include families in 
Academy life, such as allowing children into the 
Academy building for Thanksgiving dinner, but 
these were rare. When Joseph Connors, raar’87 
became director, in 1988, he arrived with two 
small children and began to formulate a more 
relaxed policy, one that allowed children to 
meals on certain days of every week.

Under Lester Little, raar’96, appointed as 
director in 1998, and his wife, Dr. Lella Gandini, 
these isolated efforts became a focused crusade. 
The couple worked to integrate spouses and 
children into the life of the larger community, 
and Lella, a specialist in early childhood devel-
opment, made it a central priority to champion 
the cause of children at the Academy. 

With the support of trustees and the help of 
an anonymous donor, the Academy was able 
to secure a long term lease on the property 
adjacent to the main Academy building, at Via 
Angelo Masina, the property known as 5B. A 
significant portion of this property was then 
developed to provide apartments for fellows 
with children. Lella seized this opportunity to 
make a place for children in the community, 
both literally and figuratively. She created poli-
cies, which balanced the needs of fellows with 
children and of those without, establishing 
times and places where children could be 
incorporated into Academy life without dis-
turbing the tranquility, so necessary for fellows’ 
work. She also led the effort to transform the 
formerly underused Triangle Garden into a 
children’s playground. Her contributions are 
memorialized there in the Gandini Gazebo, an 
open pavilion in the Triangle Garden designed 
especially for children and inscribed, in Italian 
and English with one of Lella’s favorite nursery 
rhymes.

Carmela Franklin, faar’85, 
raar’02 continued in this 
tradition, Dr. Franklin’s 
own experiences at the 
Academy have made her 
especially responsive to this 
issue. When she first came 
to Rome as a fellow in 1985, 
she was a young mother with 
her daughter Corinna, and 
then returned as a resident 
in 2002 with her younger 
daughter, Beatrice, and 
so she is well acquainted 
with the difficulties faced 
by parents at the Academy. 
Her first year as director 
saw a record number of 
children arrive, and though 
this posed a number of 
challenges, it is a sign that 
scholars and candidates with 
children feel more confident 
than ever in accepting the 

Rome Prize, knowing that they can take advan-
tage of the opportunity with minimal disruption 
to their family life. 

Just as important as the proper infrastructure 
and a sympathetic directorship has been the fel-
lows support of one another. A most remarkable 
example of this has been the efforts of Gregory 
Baldwin, faar’71, and his wife, Joan. When the 
Baldwin family arrived in Rome in 1969, there 
were very few accommodations made for fel-
lows with children. Gregory came first, to search 
for an apartment big enough for his wife and 
son, Benjamin. Though he was able to rent 

one within walking distance of the Academy, 
his family was still removed from the larger 
Academy community. Undaunted, Joan and 
several other Academy mothers took matters 
into their own hands, establishing and running 
a day-care center in the Villa Aurelia, engaging 
a qualified teacher, and providing the necessary 
books, toys, and treats.

To this day, the Baldwins remain active con-
tributors to the Academy. Remembering their 
own difficulties in Rome, they approached the 
Academy through the Lamb Baldwin Foun-
dation, and made annual supporting gifts, 
specifically to ease the life of families at the 
Academy. Through these contributions, the 
Baldwins have provided cribs, bedding, and 
house wares for the family apartments, as well 
as countless other amenities. They have supplied 
everything from extra laundry tokens to a com-
munal barbecue, to the much used soccer goal 
posts in the Triangle Garden. The Friday night 
family dinners and Saturday family lunches 
instituted by Carmela Franklin are made pos-
sible by the Baldwins, as their support allows 
fellows to bring their families without charge, 
folding them into the life of the community.

The fellows’ affection for children at the 
Academy is the one thing that has remained 
unchanged since the boyhood of Gifford 
Proctor, faar’37. In past years, Rome Prize win-
ners have offered instruction to the children 
there in everything from piano to watercolor to 
soccer, and have even curated an exhibition of 
the children’s artwork, complete with catalog 
and an opening reception.

All of these improvements have enhanced the 
quality of life for the families at the Academy, 
and have added tremendously to the life of the 
Academy itself, by making fellowships acces-
sible to a much larger group of candidates. 
Welcoming and incorporating families into the 
Academy life encourages prospective fellows 
with children to apply more readily, and makes 
it easier for them to accept the Rome Prize if 
they win it. Through the efforts of the Bald-
wins, which have helped provide this access to 
the widest possible group of fellows, including 
fellows with children, they entire Academy com-
munity has been immeasurably enriched. 

Christiana Killian
Development Associate
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subject matter. It affords to us, and should 
to the public, convincing proof of genuine 
accomplishment and high promise of further 
attainment.”

The Publications Program was off to a strong 
start. Year after year, the Academy’s annual 
reports tell of the progress of fellows and the 
work scheduled to appear in forthcoming issues 
of the Memoirs. They state how important the 
Memoirs, and after 1919, the Papers and Mono-
graphs of the American Academy in Rome, are 
to the fellows, the contributions they and the 
Academy make to arts and letters and to the 
reputation of the Academy itself. The question 
was only—and always—how to sustain the 
effort financially. 

The fellows and friends of the Academy were 
invited to contribute to the publication fund 
as early as 1916. Through the middle of the 
twentieth century, the annual report notes the 
generous underwriting of an individual or the 
subvention by a member institution or a peer 
organization—and also the need to suspend 
publication for a year or so when funding 
was lacking. After one such hiatus, in 1989 the 
Andrew W. Mellon Foundation awarded a 
generous grant that allowed the Academy to 
revive and expand its publications program 
and resume publication of the Memoirs, which 
it has done. But there is as much need today 
as there was in the early 1920s for an adequate 
endowment specifically dedicated to publica-
tions.

Creating and building this endowment is an 
essential goal of the current campaign. Under-
writing is necessary for each annual volume 
of the Memoirs, published by the Academy, 
and the Supplements to the Memoirs of the 
American Academy in Rome, published by the 
University of Michigan Press. Furthermore, sub-
ventions are frequently needed for additional 

ublication has always been an important part 
of the Academy’s program. Like art and archi-
tectural exhibitions, concerts, recitals, and 
readings, journals, monographs and conference 
proceedings present fellows’ work. Public pre-
sentation and publication each help encourage 
and nurture the efforts of the individual and 
contribute to the advance of the arts and 
humanities, twin parts of the Academy’s mis-
sion.

The earliest fellows in classical studies were 
required to publish their work. The Academy 
did not print its own series, but the work of 
many fellows appeared in the American Journal 
of Archaeology. In 1905, Richard Norton, 
director of the American School of Classical 
Studies in Rome, launched a series that ran for 
only two issues. This was a start, but it fell to his 
successor, Jesse Benedict Carter, a decade later, 
to create the series that the Academy continues 
to publish today—the Memoirs of the American 
Academy in Rome:

“There is one other matter which I hope to see 
accomplished during the present year. It is the 
establishment of an official Academy publica-
tion which will not only make us known in the 
world of Arts and Letters, but will also enable 
our young men to give proper publicity to their 
discoveries and creations. [Carter, “Report of 
the Director of the Academy,” 1914]”

C. Grant LaFarge, secretary for the executive 
committee, reported at the end of 1916 that 
Carter’s hope had been realized: 

“With the publication of the first number of 
Memoirs of the Academy, a long-cherished 
project is at last realized. The actual work being 
done by one School is shown by the volume, 
of distinguished appearance in its typography 
and illustration, of scholarly excellence in 

costs such as translation and rights to publish 
photographs, and for technical assistance in pre-
paring a work for press.

We are well on the way to meeting our goal, 
thanks to the thoughtful generosity of Lucy 
Shoe Meritt, faar’37, ’50, who, by bequest, 
created a fund to support publications in clas-
sical studies and archaeology. With this act, she 
has answered the wish of many directors and 
professors-in-charge, and assisted fellows in the 
way friends and colleagues once assisted her: by 
enabling them to publish their work. 

The Lucy Shoe Meritt, faar’37, ’50, Publication 
Fund has already helped bring out two books 
both published in 2006. The first, Deliciae Fic-
tiles III, Architectural Terracottas in Ancient Italy: 
New Discoveries and Interpretations, edited by 
Ingrid Edlund Berry, faar’84, John F. Kenfield, 
faar’77, and Giovanna Greco, University of 
Naples (Oxbow Books, Oxford, 2006), presents 
the proceedings of an international conference 
on the subject held at the American Academy 
in Rome, 7–8 November 2002. The second, 
Cosa VI: The Italian Sigillata by Maria Teresa 
Marabini Moevs, faar’64, (The University of 
Michigan Press, Ann Arbor, Michigan, 2006) 
is the third volume in the series “Supplements 
to the Memoirs of the American Academy in 
Rome.”

Through her bequest to the Academy, Lucy 
Shoe Meritt, fellow, professor, mentor, friend, 
and in her lifetime an inspiration to many suc-
ceeding fellows, continues to urge onward both 
young and established scholars today and to 
help the Academy realize its mission.

hat was an extremely happy year! Full of 
exciting trips, both alone and with the group  
of Academy fellows.”

Those were the words of Lucy Shoe Meritt, 
faar’37, ’50, as she reflected on her second fel-
lowship year at the American Academy. She 
was well aware of what a privilege it was to have 
been a fellow there twice, first in 1936 and then 
in 1949, and could speak with conviction about 
the continuity as well as the changes reflected in 
the Academy life of that period. She also knew 
better than most other archaeologists that there 
is never enough time to complete one’s projects, 
and that patience should be the top requirement 
for prospective scholars. After spending her 
second fellowship year assembling the results of 
her study of Etruscan and Roman architectural 
moldings, a sequel to her initial work on Greek 
and western Greek moldings, Lucy Meritt could 
not hide her frustration at having had her orig-
inal drawings stolen during her travels. Thanks 
to supportive colleagues at the Academy, in par-
ticular Frank Brown, faar’33, raar’54, ’55, and 
Gisela Richter, she was able to retrace her steps 
and redo much of her research, only to find 
that Etruscan and Republican Roman Mouldings 
(maar Vol. 28, Rome, 1965) could not be pub-
lished in the same format as her two previous 

works in the series, with full-scale drawings on 
large plates, because the Academy lacked suf-
ficient funds.

It took more than thirty-five years for this 
volume to be reissued according to her original 
specifications (Philadelphia and Rome 2002), 
but Lucy Meritt never lost faith that one day 
it would happen. It may have been her own 
life experience, along with the many years she 
worked as editor of the Hesperia and the pub-
lications of the American School in Athens, 
which convinced her of the importance of 
giving scholars the kind of help they need most, 
in addition to moral support: funding to com-
plete their work and see it published.

Thanks to the bequest of Lucy Meritt, the 
Academy now has the ability to make small 
grants toward the completion of manuscripts 
that are being readied for publication. As the 
first recipient of such a grant, I have felt Lucy’s 
presence at every step of guiding the conference 
proceedings of the Third International Confer-
ence on Architectural Terracottas in Ancient 
Italy, Deliciae Fictiles III, gradually turning an 
unwieldy manuscript of more than six hundred 
pages and as many illustrations into a handsome 
volume that finally appeared in print in the 
spring of 2006. The conference had been held 
at the American Academy in November 2002, 
and the process of assembling the manuscripts 
(forty-four papers in all), finding a publisher, 

David Brown of Oxbow Books, who was willing 
to take on a trilingual publication (Italian, 
English, and German), and identifying funding 
for a publication subsidy seemed manage-
able, until I and my coeditors, John Kenfield, 
faar’77 and Giovanna Greco, realized that one 
major obstacle remained. This was the task of 
converting the illustrations from all conceivable 
formats, prints, slides, drawings, maps, digi-
tized images, into something of uniform high 
quality that the publisher would accept. Thanks 
to a prompt and positive response from Elaine 
Gazda and the Publications Committee of the 
Academy, I was awarded a grant from the Lucy 
Shoe Meritt Fund to turn this daunting job over 
to an expert at the University of Texas at Austin, 
Jane Moore, who has worked with me for over 
a year to achieve the results we wanted. In this 
way, Lucy Shoe Meritt’s memory has been, and 
continues to be, honored, and the Academy 
has fulfilled its mission in seeing the most 
lasting result of the classical fellow’s year at the 
Academy come to fruition in their publications.

Elizabeth Gray Kogen
Vice President for Development

By Ingrid Edlund-Berry, faar’84, 
with John F. Kenfield, faar’77 and  
Giovanna Greco, University of Naples

“
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William Franklin
Associate Director for External Affairs

e welcome all returning fellows and residents 
who visit the American Academy in Rome, but 
advance arrangements are strongly encouraged 
so that the gatekeeper can be informed of your 
arrival. To notify the Academy of a proposed 
visit, contact: sofrome@aarome.org, or the asso-
ciate director for external affairs, at b.franklin@
aarome.org. You may also contact other staff 
members if you know about a proposed visit, 
and they will notify the AAR community. While 
you are in Rome you are invited to attend all 
lectures, conferences, and concerts and to join 
in walks and talks and trips when appropriate. 
(Please consult our web site for the calendar of 
events.) The Academy library also welcomes all 
fellows and residents as readers.

Returning fellows and residents who wish to 
stay at the Academy as visiting artists or vis-
iting scholars should follow the instructions 
regarding this program posted on the AAR Web 
site at http://www.aarome.org/programs/vis-
iting.htm. Applications from returning fellows 
and residents to be visiting artists or scholars are 
given priority.

If you are not staying at the Academy, you 
may apply to the director to open an account 
for a $135 (100 euros) returnable deposit in the 
Finance Office to cover services provided to 
you by the Academy (mail privileges, FedEx 
and Pony Express, faxes and meals). Individual 
meal tickets may also be purchased at the gate 
as needed. Returning fellows and residents not 
staying at the Academy who wish to use the 
library will be issued a normal reader’s card; 
please bring a photo the first time you come 
to use the library. Reminder: The library of the 
American Academy in Rome re-opened on 10 Sep-
tember 2007. We hope that many former fellows 
and residents will come back to visit us while 
traveling in Europe. This is the best way to stay 
in touch with and informed about the American 
Academy in Rome.
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, Department of Classical 
and Near Eastern Archaeology, Bryn Mawr 
College

Greek Baths of the Hellenistic Period

, Department of Clas-
sics, Columbia University

Fare l’Aventino: A Social and Urban History 
of the Aventine in the Roman Republic

, Assistant Professor, Depart-
ment of History, Ohio University

The Power of Forgiveness in Christian Com-
munities (ca. 200–650)

medieval studies

, Assistant Professor, 
Department of Religion, Dartmouth College

Life after the Fall: the Memory of Jerusalem 
and the Culture of the Christian East

, Assistant Professor, 
Department of History and Institute for Jewish 
Studies, Emory University

Language and Power in the Medieval Medi-
terranean: Sicilian Jews and the Polyglot 
Phenomenon

modern italian studies

, Assistant Professor, Depart-
ment of Italian, Columbia University

Women Writing Fascism: Power, Subjectivity 
and Desire in Fascist Italy, 1922–1943

—Doctoral Program in 
Architecture, University of Michigan

Re-Imagining Italy: The Ina-Casa Neighbor-
hoods of the Postwar Era

, Assistant Professor, Depart-
ment of Music, Northeastern University

Arias, Authorship, and the Prima Donna

, Department of 
Music, University of California, Berkeley

Modernity Sings: Rethinking Realism in 
Italian Opera

renaissance and early 
modern studies

, Assistant Professor, 
Department of History, University of Notre 
Dame

A Renaissance of News: The Italian Market 
for Printed Political Information, 1470–1527

, Department of Eng-
lish, Princeton University

The Inventions of Lucretius

, History of Art Depart-
ment, University of California, Berkeley

Sight Unseen: Priests and Visual Representa-
tion in Early Quattrocento Siena

visual arts

, Artist

Musings on Harriet Hosmer’s Roman Life, 
Work, and Career

, Performance Artist; Lecturer in 
Dramatic Arts, Harvard University

Inhabiting the Skin of Caravaggio

, Artist; Assistant Professor of 
Fine Arts, Department of Fine Arts, University 
of Pennsylvania

A focus on animation inspired by the depic-
tion of animals in ancient forms of art

, Sculptor; Adjunct Full Pro-
fessor of Sculpture, Painting and Drawing, The 
School of the Art Institute of Chicago

Shared Visual Language: Sculpture— 
Architecture

ancient studies

, Interdepartmental 
Program in Classical Art and Archaeology, 
University of Michigan

The Aurelian Wall and the Refashioning of 
Imperial Rome, A.D. 271–855

, Department of Clas-
sics, Rutgers University

The Pontifical Law: Religion and Religious 
Power among the Romans 

landscape architecture

, Principal, Conger Moss Guil-
lard Landscape Architecture

The Aleatoric Landscape

Jose D. Parral, Jr., Visiting Lecturer, Land-
scape Architecture Section, Knowleton School 
of Architecture, The Ohio State University 
Artcity

, Principal, Urban 
Agency; Director, Master of Landscape Archi-
tecture Program, University of Toronto

Shrinkage: Landscape, Agrarian Urbanism, 
and the Roman Disabitato

literature

, Writer and Journalist

A book about the Twelve Apostles

, Writer

Trastevere: a bagatelle

musical composition

, Composer

Melting Architecture

, Assistant Professor, Music 
Department, University of Massachusetts 
Dartmouth

Multimedia theater work for Kim Kash-
kashian and Robyn Schulkowsky

architecture

, Principal, Tighe Architecture. 

TENEBROSO/In between light and dark 

, Co-Founder, Architecture 
of Metropolitan Post; Adjunct Assistant Pro-
fessor, New York Institute of Technology

Dichotomy of Urban Nature in Rome

design

—Architect, CRO 
Studio

Trajectories

, Professor, Depart-
ment of Visual & Performing Arts, Purdue 
University

Everything old is new again—research on 
wood type and printing

historic preservation  
and conservation

, Head of Objects Con-
servation, Museum of Fine Arts, Boston

Artists Using Architecture: Exploring the 
Relationship between Architecture, Contem-
porary Art, and Conservation

, Historic Preservationist

Rome’s Waterworks: Investigating the Preser-
vation of its Infrastructure
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orking with the fellows of the American 
Academy in Rome provides an arts director 
with an endless source of activity, energy, and 
inspiration. The range of disciplines, the limit-

less interests, the curiosity each person brings 
to his or her fellowship year, all of these 

conspire to keep the Mellon Professor 
and the Heiskell Arts Director on their 
toes. Here, in a beautiful environment 
of buildings, studios, grounds and gar-
dens, an unprecedented atmosphere of 
generosity and well-being greets each 
new participant. Here one finds an envi-

ronment that encourages people to take 
risks in their work and to resist isolation as 

artists or as scholars. Rome is the backdrop 
that pulls everyone away from prescribed ways 
of thinking and instead inspires them to look 
at options, alternatives, and new information. 
Collaborations amongst the Fellows are often 
the happy result of a year here. Lively conversa-
tion at the lunch or dinner table becomes key to 
communal living and to one’s work. As we all 
know, these conversations often turn into proj-
ects, collaborations, and shared research.

Attitudes and opinions are guaranteed to 
change through time, and Academy artists, as 
all fellows, continue to be fed and nourished by 
the innovators who have preceded them. They 
thrive on not only what Rome has to offer, but 
also what fellows from the past created as tradi-
tions. These shared collective memories seem to 
tie fellows from one year to the next. Each year 

offers its own unique provocations and diver-
sions combining both planned public events 
and informal, spontaneous private ones. All 
these contribute to open dialogue, providing 
hours of talking, working, and playing. The fel-
lowship year gives each fellow precious time to 
figure out perceptions, ideas, new challenges, 
and meanings. The time spent here cultivates 
talents and passions in the best possible ways 
imaginable. 

For most, the Academy’s impact spans more 
than a calendar year. The fellowship becomes a 
year that informs and changes lives, often influ-
encing work for years to come. The integration 
of life and work at the Academy provides a 
model of how one might ideally weave together 
the world of scholarly labor and daily life. I like 
to believe these values are not lost when one 
leaves the Academy but rather that a ‘portable 
Academy’ accompanies each departing fellow 
and guest.

Everyone who works here eventually finds a bal-
ance between the Academy’s formality and its 
informality. Everyone learns to juggle with some 
ease the demands of work, play, family, and 
friends, the periods of impulses of energy and 
fatigue. Some fellows work feverishly, others 
meditate on a new and unfolding view of the 
world; both, laborers and visionaries, we hope, 
extract from daily life its epic quality.

As Heiskell Arts Director I tried to facilitate the 
fellows’ stay in any way necessary. For some, 
this means help maneuvering through Rome or 
finding materials or colleagues or contacts or 
resources. I tried to build on what the past two 
arts directors developed. I continued to organize 
public events to introduce the Academy to our 
Roman and European colleagues. I arranged 
excursions and trips to place galleries and 
museums in some kind of context. I welcomed 
guests, encouraged the fellows’ forays into Rome 
to meet colleagues and explore sister institu-
tions. Because art is a vehicle for breaking plans 
as well as making plans, for embracing move-
ment and change, and because the arts at the 
Academy comprise seven distinct disciplines, 
the job of the arts director can be a tangle of 
many different threads. I tried to build a bridge 
between Rome and the fellows, between the 
past, the present, and the future. I tried to pro-
tect the fellows’ studio time, but I also beckoned 
everyone to venture out and about into Rome’s 
limitless seductions. It is with great pleasure 
that I now pass the baton on to Martin Brody, 
raar’02.

In May when our Trustees were in Rome, James 
Bodnar, faar’80, president of the Society of 
Fellows, offered me a farewell gift of honorary 
membership in the Society of Fellows, which I 
happily accepted. I’ll look forward to keeping in 
touch with you through these newsletters, SOF 
events and e-mail.

Dana Prescott
Andrew Heiskell Arts Director, 2002–2007

nterview conducted by James L. Bodnar, 
faar’80 on behalf of the Society of Fellows on 
16 November 2006.
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